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Preface from the Convener

When the Professor Olu Obafemi Intemational Conference on African Literature and
Theatre. christened ObafConfub, was announced n May 2009 to celebmite the oo™ Birthday
of Professor Obafemi, it was with deep and firm conviction that the subject of the conference
has made immense contributions to literary studics and theatre practsee in Nigeria and
deserves a gathering of eggheads, in his honour, to discuss his passion on literature and
theatre. The positive reception the idea to eelebrate this Bunu-bom scholar received across the
globe 15 a product of this jourmal, which is the second in three volume editions arrangement
from the stable of David Pubhishing Company in the United States of Amenca on the
platforus of thew joumals: US-China Foreign Language and Sino-US Fnglish Teaching

Frviemerod Raghth wod Duntls The theme of “Cultural Construction and Re-invention for Global Peace Agenda”

frrme e RS for the Conference was conceived to interrogate the intricate nexus of culture and peace

theough literature and theatre, These are two artistic enterpriscs that have positive beaning on societal
transformation. From orature to literature and theatrical elocution. the values of virtues, justice, equity, liberty and
fairness are extant in the African workdview. It is the subversion of any of these values that threatens peace and
thus becomes a casis worthy of literary and theatrical explorations, For what is literature or theatre without a
ensis to resolve” This is why real and imagmative scenanos are ereated to address human issucs within plausible
contexts. Literary and theatnical clements are then deploved to construct a resolution for the prevailing crisis. In
Africa teday and mdeed the entire globe. there is socio-cconomic and political instability as a result of the erosion
of social secunty, justice, cquity. fair play and hberty. Prevalent everywhere, even in unsuspecting guises, are
cultures of oppression, exploitation, corruption, agony and the tyranny of excluston—marginalization. Al of these
conditions are immical o peace. It 1s against this background that the ObafConfab was comvenced not only 1o
celebrate a distinguished nationa! of world literature and theatre, a humanist and profound social thinker who
personifics and embodies peace, but to also use our ¢ritical and creative proficiency 1o construct new cultural
pathways and remvent existing ones to get out of the lsbyrinths of social dislocation and o engender peace
globally. In order to encourage varied and multidisciplinary contributions. sub-themes were introduced to cover
range of discourses in literature and theatre. All of these are reflected in the contributions thal make up this
volume of the yournal and the subsequent volumes.

Far us, this sct of journals is an enduring legacy of ObafConfab which is envisioned to live and grow addressing
cultural, peace ad strategic matters through literature. theatre and allied disciplines. This journal is also a fulfilment of
our commitment for participants to have o post-conference peer-reviewed publication 1o reflect the texture and
concreteness of the scholarly contributians of the ObafConfab. To arrive at this pomt, unfortunasely not all the papers
presentied passed through the peer-reviewed process successfully; quite a number were rejected. For those who scaled
through. we sav congratulations! And for those who could not, we appreciate your enthusiastic participations

Let us seize this medium o express our profound gratitude to all the members of the Local and National
Organising Committees headed by Prof. Charles Bodunde and Prof, Duro Oni respectively; all the friends. associates
and colleagues of the subject for their varying degrees of support, the keynote presenter, Prof. Tanure Ojaide, whose
sense of friendship and scholarly commitment was impeccable: Prof. Martin Banham who at very short notice insisted
to make a contribution in honour of his former student at Theatre Workshop in Leeds; Prof. Kurt Eisen, Associate Dean
at Tennessee Tech University and a friend of the subject who got personal sponsorship 1o come and present a lead paper
and also be a part of the expericnce. We appreciate all the corporate institutions and individuals that wentified with
ObafConfab; my dear wife, Mrs. Monica Sunnie-Ododo, who found time to leave the domestic frontiers to join us on
the ficld to play a role; Prince Dayo Akanmode who committed time and resources for grassroots/funds mobilization:
the mama of the house. Mrs. Grace Dupe Obafemi who sat at the background with the LOC 10 ensare that all went well:
and mmportantly Prof’ Is’hag Olanresvaju Olovede. the Vice Chancellor of the Universits of Tlorin, my Alma Mata, for
his goodwill and practical involvement to assist us host the world conference. We are immensely grateful fo David
Publishing Company and their editorial team for the remarkable interest shown in publishing the conference papers and
the smooth working refationship we had to get this volume out, Peace!

De Sunday Enessi Ododo,

ObafConfab Convener and Editorial Resource,
Department of Creative Arts,

University of Malduguri, Maiduguri, Nigeria
Sth December, 2010
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Drama as a social re-engineering: A study of Olu Obafemi’s

Naira Has No Gender

Clement Chukwika Tdegwu
(Department of English, School of Lavguages, Colleye of Lducation, Aghor PALB. 2090, Nigeria)

Abstract: This paper is an attempt to show that in a fiuled nation like Nigeria, literature which is an exploration
of human life is an indispensible or mevitable tool for changing the social order. This is because the literature of a
people is directed and shaped by the socio-cconomic and political order of the society. Writers all over the world
daily weave their tales around the various cvents that have become their countries second self The tyranny of the
moment is great. Perhaps none in human history could be cquated with the present calamity that has befallen
humanity. The “nowness™ of the content and form of the works of our literary artists make literature not only an
mstrument of change but a constant and persistent tool for an mevitable re-ordenng of the psyche of a people
whose mindscts have been greatly damaged (ldegwu. 2009). Happenings i socio-political spheres such as
disinheriting the fatherless, political and religious killings and tyranny of all soets usually impose great burden on the
literary artist The committed dramatist finds it difficult to keep silent i the face of such tyrannical acts. That these
socio-political occurrences are clays i the hands of the deamatist makes drama 8 very powerful leaming medium for
shaping the young ones in preparation for their leadership roles, as change-makers. This is why drama s a social
re-cngmeering therapy. rebranding the people’s mind-set, making them always develop the tendency o0 do pood
(UNESCO, 2002). And what Olu Obafemi tnes to do m Naira Has No Gender 1s condemning the act of looting push
treasury by public officers, and life sapping societal weddings among other things.

Key words: drama. social re-engineering: Naira Has No Gender

1. Introduction

Happenings i the socaal-political sphere often impose a burden on the dramatist especinlly the one who 18 comscions
of social responssbility of art and the urtist. A practitioner of engaged art finds 1t difficult not to speak . [ Yermma, 2007,
p. 347)

The above postulation by Adeoti (2007) in his introduction to an interview he had with Ahmed Yerima i
2000 1s a good anchor on which the author’s discourse. “Drama as a Social Re-engineering for a Faled Nation™.
will be based. The dramalist as & wordsmith pens from the social miliew of his immediate environment {Ngugi,
1982; Camus. 2000, Nwoga, 1978) These writers affirmed that a writer who is on the side of the masses 1s
over-burdened by the happenings in the society. This is because literature which is a fictive exploration of human
actions 15 both educational and a morally edifving ficld of knowledge, as Jenkwe (2007) would put it

Adeaiyi (2007) also gave credence to the issue raised sbove by saving that “Drama, like other literary genres. is
a product of social life. .. the dramatist sclects materials for his creative outputs from happenmgs n real life”™ (p. 97),

Clement Chukwuka Idegwu, lecturer of Depsrtiment of English, School of Languages, College of Education; rescurch fields drama,
prose.
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Drumi as 4 social re-engineering: A study of Olu Obafemi’s Vaira Has o Gender

Having established that the writer's social milicu is the socicty in which he lives, and that because he remains
a part and parcel of this society, his craft becomes an instrument with which he checkmates his society to make il
habitable for himself and others. it becomes necessary to state that literature. which appeals to the mind more than
any other discipline becomes a tool for the re-engineering the corrupted mind. And the geare of hterature for this
urgent task s drama This paper, thercfore. cxamimned dramatic literature as an incvitable tool for the task of
re-engineening or re-ordering a failed nation, repositioning the mindsct of the constituent human clements that
constitute Nigeria for meaningful development m all realms of human endeavour. Olu Obafemi's Naira Has No
Gender will be handy enough to serve as the litmus test 1o validate the postulation that drama 15 an “engineer of
the human soul”, apology to Skvoreck (1985), who tilted hus work The Engineer of Human Sanls

2. Nigeria today
The Gruardian (2009) i its editorial of October 1, 2009 titled Nigeria at 49 posited that:

The Federal Republic of Nigeria is 49 vears okt Today as an independent tation. But most Nigenans and the Federal
Government itsell’ celehmste the anmiversary 1he country faces numerous falares pnging from collapsed economic and
socinl Infrastructuge through closed omed dytng factosies o cascadmg workers” strikes. It is unnecessary 1o atiempt to
caumerate the shosteomings here except 1 admonish that the fist of woes continue to lengthen m the prevailing situation
Doubtless the lust 49 vears provided practical kessons o how not to govern the Nigerian [ederation end how not o mun
her econamy (p. 18).

The above editorial is an apt explanation of a failed nation at 49. Taking the above into detailed
considerations and the effects on the economic and socio-political aspects of Nigerian society. one will understand
why Captain Morusa Dadis Camara, the Guinean Military leader who ceased powers from a fuiled leader of a
failed nation should be angry with his people According to Captain Camara (2009), in an interview he granted
Eric Osagic of Saturday Sun, November 21, 2009 titled “f Am Reudy to Hand Over™

Aller 50 years (of mdependence), T beed to give something 1o my poople. After 5U years of darkness, S0 vears of
serpents, this is the only cupil ¢ty in the whole work! that has no clectricity the 21st century, In eight months, |
started siving them water and electricity. All these political party leaders todav that are talking; they were pust ministers
and prune ministers. They were all ministers ol very onportant posts und even witlan five and 10 years, they were
mimsiers. Why didn't they take care of the nution? They betraved the nation Fut in cight months, I"ve done more than
they dad and at the service of the nation. Gumen was a state of drug dealers. From a generil 10 & Prime Mini_stx:t. they
were all in conflict. In eght months. 1 got rid of this. That's what the country wumts. [t's service and resoration of the
wtnde (pp. 11-12),

That is the Captan’s anger; 50 years afler independence, Conakry could not have electricity. “the only capital
ity in the whole world that has no electricity in this 21st century” (Camarn, 2009) There is no difference between
Nigena and Guinea except that people have had scveral changes of lcadership batons, both the military and
civilian and all have treated the populace with absolute disdain.

3. Wanton destructions

There is o high degree of assassination in the country. According to Onavoade (2009), "Bave Obu; the
mystery of assussination”

The grocsome nssusstnation of Buvo Ohu, Tie Guandion’s Assistant News Editor, 15 shocking Not those other

mrdirs involving sournalists or social-political activities were less disturbing. 1t unlike others which motives could be.
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taced lo activism ol “Numees™ of the victims, the motive behind Bayo’s killing i3 difficult to fathom Save for lus
by-lines i The CGuardiun, be lived a near ancnymous life, even neighbours in his Egbeda suburb of Lagos where be lived
nttest to ths (p. 71)

That was a harmless journalist Killed for nothing. Few vears ago, Bola Ige, a serving minster of Justice was
assassinated nght n his house and up till date no trace of his killers. This is why Sovinka (2002) talked about
Ige’s death, thus: ' =

The murderers ure among us. Let no one be in doubl—they are mmong s, nght within the sombre gatherme thut
homoury the passage of o hero. There are the unwilling collabormiors whwose blmd politics brought this moment to be,
whee primitive motsn of contestation offerad up the land of sscrificial platter. Perhaps they are contrite perbaps now,
they renhize thal they have been mere tools in the hands of diabolicslly fursighted, deeply calculating portmers. Those
letters are the gloating presences in the assemblage mocking, ever eymcal, tnumphanhist colkd bloodedly, they have begun
to debate who shall be the next on the st of thuse whose social resolve will always plaguoe thetr walking hours, those
who starsd between them and their notorious ideologies, their mtermal obsesson lo expropriate and waste people’s
miatersid herttage and their immuterial palpable will (p 16)

Sosinka (2002) in his fearless manner explained the truth behind the vanous killings or assassinations n the
country—"“The unwilling collaborators whose blind politics™ are responsible for the evils,

Barbarinsa (2003), in an article “lge and the Meaning of Time” succinctly expounded Soyvinka's postulation
above, thus:

Shortly after [ge's astsassysation on December 23, 2001, lus secarity detail was arrested and detained with other
suspeets, But afler spending some weeks mn detenticn the man was quielly freed and restated on his job. He was later
re-posted by his boss 10 join the guards of Presdent Olusegun Obasanjo at Aso Rock Villa It was only after some protest
by those close to Tge that the man wes re-urrested (p. 5)

Yet, Bola Ige was a serving mumister of Justice when he met his untimely death in the hands of these
lerminators.

Soymka wiss npht when be posited that they, the killers must have begun a debate on who was to “fall” next w the
assussin’s bulket, those whose social resolve will always plague ther walking hoars, those who stand betwees them and
thew nefunows ideologses, .. (2001, p. 16)

Dele Giwa of blessed memory. “onc of the foremost and forthnght Journalist, a founding father of
Newswateh Magazine. was killed 1o a letter bomb, the first in Nigeria’s and sccond i Black Afnca” (Idegwu,
2007, p. 175). The judicial murder of Ken Saro-Wiwa (1994), the wnter and envirconmentalist during Abacha’s
reign of terror is the indication of a fumled nation that needs a re-engineering. For Ken (1994), his piercing words
are w his piece “Before | Am Hanged™

My Lord we all stand before history. [ am & man of peace, of idess Appalied by the damaging poverty of my people
who live in & nichly-endowed land, distressed by theiz political marginalisation, und economic stngulation. angerod by
the devastution of ther land, their ultimate hertage. anxious to preserve ther nghts to life and a decent living, and
defermined 1o user to this country as a whole & fiir ad pst demwcratic sy stem which protects everyone and every ethnic
gproups med gives us all o valid claim to human civilization. | have devoted all my mteilectual and material resources, my
very hife, 1o a cause in which [ heve total beliel and from whach | cunnot be hlackmaiied or intimdated, I have no doabt at
all about the ultinate success of my cause, 1o matter the trials and trbulations, wiich 1 and those who believe with me
Ay encounter oo our joumey. Neither mprsonment poe denth can stop our ultemate victory (p. 23)

Today in Nigena, both the highly placed and the down-and-out are daily climinated The number rises
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astronomically every day.
Oliomogbe (2009}, 1n an article “Fanuly Petitions | G over Father's Murder” moved further in the author's
discourse, thus:
Citing foul play, the fumily of the Late Jerome Atusiaka, who was Kidnapped and later buned in a shallow grave m
Aghor, Dl State has petitionad the [nspector Geneml of police Ogbanna Onavo aver the incident. ..
They could only et hum go if the family paid o ransom of N3O mullion whech was subsequently lowered to three

million natts as o result of the nubhilty of the family o mise the il amount. . even when the three milion was
eventunlly paid, the kidnappers retused to release the oid man until 8 scarch party found him in a shallow grave {(pp 1-2)

Ebiri (2009), in an article “Gunmen Killed Amacchi’s Aide™ helped in articulating the ugly state of Nigena.
thus

An aid to the River State Govenwr and member of the State Public Procurement Bercau, Mz Charles Naiegbe was
on Frday night, shot dead by unkmovwn gunmen, who dressed in pelice uniform.

The Guordion gothered that as soon a5 be came down to open his boot, the gunmen opened [ire on him and later
vamshed leaving him tn o pool of lus blaod

Tt was gathered that, i s bid 10 escape, aller killing their victum, the gunmen bt mmmcd thesr sniformn and jumped
inte o wating car, shiooting sporadacally 1o scare away onlookers? (p 1)

The dilemma Nigerians have found themselves is the dextenity with which these kidsappings, killings and all
other forms of evil are committed That they arc on police uniform 15 shocking. From where do they get these
police and army uniforms? There is a state of anarchy. Things have fallen apart and “mere anarchy is foosed upon
the carth™ (p. 89) as Yeats (1920) would put it There are a lot of cases of this kind of killings in the country.
Where do people go to? The judiciary?

The decay of the Nigerian judiciary makes this unwisc. Just recontly, the Mmister of Justice was touring
foreign country—London—io defend the indefensible The following diaglogue m the Guardian of October 1, 2009
explained the lawlessness of the Federal Ministry of Justice.

My dad is very powerful. When he kad a cournt case he got four barrasicrs (0 defemnd hun

That's no big deal. My dad got 20 senior advocotes to defond him when he had a court cie

That means my dod is more powerful than vour dads

When he had a “4197 case in a magistrate court, be got an attormey genersil Lo cheterd him (p. 18).

The above didogue s the state of judiciary, the federal Minister of Justices who shuttle from one Westem
country to other defending political chicftams of the ruling party charged with money Jaundenng This i Nigeria
al 49. This is not different from the state of the nation m Gowon's regime when late Gani had to defend a poor
factory worker whose wife was abused by the then Benue State SSG (Adrew Obeva). Gam's success, though,
gave succour to the factory worker who costed him one vear of lus freedom. He was placed in gaol for one vear
for embarrassing the then Federal Military Govemment

Obasi (2009) posited that Gani’s

ordeal 1 the hands-of government started m 1969, when be was amested for challenging the then Benue/Platesu
State government. He haed sued Andrew Cheyn, then secretary 1o State Government, to coun, for smmtching the wife of
Boln Abashe, o factory worker, The stute government got mvolved on beball of its offioml Joseph Goamwalk, then military
LOVETTITEN! govermar made effonts to get Fawelum to withdrow the case. When thut fuiled, attempts were made to kidnap

T withomt suceess e was later clamped mto ja] under o detenman decree that allowed pesple 10 be detained without
triad. To exsure he was kept awny, the military governmmend charged hun o court for illegally bringing wrms 0 & Jocal
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govemment area, Fawehimi was beaten up by more than 13 security mes, Fis pair of prescnibed glasses was smashed 1o
amithereen ond he had blood-shot eyes, before he was locked up. He was not tried but moved from place 1o place in
Northem Nigersa, He was detained 10 Jos, Honn and Kaduna poisons for seven months, ATl these hppened during the
regime of Yakubu Gowon, then head of state (pp. 18-19).

In a situation where the state protects every corrupt political chieftain from the long arms of the law and goes
about barring others from moving freely 1s bad. According to Sunday Punciy October 11, 2009, “FG Stops New
Passport for Ribadu, el-Rufi™ (p. 1), her reason was reported by Olusola Fabiy:

Meamwhile, o decision has been taken at the highest level nat 1o grunt any consular assistance to the duo by our
missions abroad s doing so will farther facilitate their tendency to continue 1o undermine Nigerin's mmage abroad.

“Consequently, you are hereby directed not 1o re-issue the fomer FCT mumister with a mew passpont. Abave is for your
information and compliance by all”™ (p. 6)

This is injustice. And where injustice reigns hate and all forms of wickedness are usually the order.

4. Religious crisis

Akacze (2009) in an article titled “From Maitatsing to Boko Haram™ cited Mohammed Abdul-Azcez &
onetime Maitntsine henchman as saying: | was a bigot. a fanatic and an ignoramus of man fighting tircless,
maiming and actually sending the mnocent to the great beyond prematurely, all in the name of religron™ {p. 12).

That was a grave confession from Mohammed Abdul-Azecz showing how lives und property have been
wasted unnecessarily in the name of religion. Akacze {2009) also moved on to talk about one Mohammedu Marwa
who in December, 1980, “shot their way 1o notoriety... and in the process imtiated an orgy of violence that
claimed human lives and property”. Akaeze (2009) went further to say that

Reflectng on the incident. Hulmzah Adesola Dawoood, in an article “Maitutsine Magneto again”, noted that the city
of Kano was sheken to the marrow, parxicanonium erupted and the whole country umder the leadership of the firs
executive president, Shehu Shagan, was gnpped with fewr “outbeeak of civil war™ He further noted that although the
maitatsine saa lasted ten duys, the “uprising wis believed to be the only ingidence which led to sersous loss of Tives anxd
property since the civil war” (p. 13)

These are but a few cases of religious crisis i Nigenia {See Demola Abmbove. 2009 Ademela
Adegbamigbe 2009 Pulpit Radical. The News Vol. No. 20-23 November. 2009, Newswaich Nigeria: Riches &
Rags October 5 1987, Henrv Umghi 2009, Bomshell in God’s House).

5. Drama as social re-engineering

Amgala (2008, as cited i Bas: Obi, 1972} talking about the role of the theatre artist. thus:

The artist is u visionary who tmakes urticulnte unnbysis of yariows siuations—politeal, religois, social etc.. m uny
country Hiz analyses should be propellod by political set up In his quest, thesefore, the artist must understand the
problems or issues ot stake. understand thetr genesss, and with his prophetic eyes be able 0 project: it their future
coasequences Through the untistic medium, be should offer solutions whick arce capable: o uplifting the nation from sts
crisss-ridden siuation. 1t s only in this way that the artist can prack the conseience of the people ind swiken their sense
of resctyon (p 162)

Drama a5 o social re-cogineer, Norays the society, analysises the state of the nation like Nigeria, points out
the problems of the state thut make it 2 failed nation and proffers solutions which if camied about moyes the
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country forward m terms of development. [n other words, drama not any mirrors the society but profiers solutions
which will help the country 1o solve her problems and develop, Olu Obafeant (2003) in Nawra Has No Gender
looks at the 1ssue of pohitics, the corruption of the poliscal elites and religion among others,

Abeke: One people, ves, You worked hard on them ad won the ehegtion wilh o landshide O ves, my bedroony was o
sole witness 1o 1L Overtheown by ballot boxes. All for the sake of landslide

Chsef’ Shut up, Dat o dernocrazy, Na 1o win before voung, Ka wii, Fmish 1 tell you, pa the wall of the people. Our
people, one mation

Abeke: Yes, the will of the people. Whiceked awny with whoe! barrows ond trucks: You won and mumy of the people
gol tempocany pregoamcies of ballet papers.

Cheef’ Commt. Power to the people (archestra: power 1o the people: one people. )

Abeke: Yes through thuggry and house buming, all to achieve bandwagon effect Victory via nggimg (pp. 23:25),

Olu Obafemi’s (2003) Naira Has No (render keeps people m tune with the revolutionary nature of the
dramaturgy by stating the problems of a failed state as well as proffenng the solution. Above all. he 1old people of
the political class and her dirty ways of “wining™ an election. a situation where men and women become pregnant
with ballot papers This ugly state of things call for worry. Every right thinking Nigerian should have. This is why
Sovinka (2003) spoke about the ugly state of our so called democracy thus:

[ shall pot even bother to remind us that the 1999 election were held and the peeseat government swomn into office
without public knowledge of the contents of the exabling constitution. 11 1 sufliclent o demand, do we or do we not need
i radical shitt thot restores our stolen vosces? Dises the call for a mational conference not ground wsell’ m the llegitunate
nntecedence of our current democnibic pretensxoss (pp, 4-5)

Sull on politics, Obafem (2003) went further 1o show how womanhood s debased just to get government
controct

Chiel Wayo womin, which jeest be dut!

Abeke: | mean the pest of the contract by Kind The sscrifice of my danghter, Shola. That is the pest.

Chief® (Still very angev ), look, 1 beg you make you po reqund me of thet one you besr This na happy moment. After
all, e who reap the benefit of duta konturn? [ say na who? Na who enjoy the maney”? No be vour little girl, vour Shola®
(86 the audience), 4.5 Baby Benz for her little daughter, white Benze Cool You oo even hear the sound as she dey cmoze
the beautiful car.

Abeke: (Cutting in by standing up to him) Yes. Chief. We didn’t hesr the souad. We didn’t bear the sound of her tiny
body on the hospstality conch of vour benefactor We didn™t care to listen 1o her hitter complamis about woeks of lecture
hours Jost on protocol trips to London and Faris with Aligagt, the Chief Whip for export—import liceres (in nostalgic
remorse), vex, it is casy to forgel, vou who sle the meat but | who cracked the bones: | who ate the vomit and shame of
motherhood. How can [ forget?

Abeke: A great shame, watching my daughter tumed liger int in election doll (pp. 20-21)

Oty Obafen showed that Nigerans can do anything just for money and position. For a husband and wife to
decide that their daughter should have sex with Alhap, the chief Whip for Export-lmport Licenses just to get paid
for a badly exccuted contract: for their daughter to aceept such animalistic arrangement, and for them 1o talk about
the shameful act later on “a jug of wine” celebrating the debasing of motherhood show how rotten the nation is
morally and otherwise, Olu Obafemi indeed magnified the rottenness of Nigeria as a faled nation beautifully well
It 1s i tune with Soyinka’s (1988) view that = art should expose, reflect. indeed, magnify the decadence, rotted
underbelly of a society that has lost its direction™ (p. 298}

Osofisan (2001} also comrobornted Sovinka (1988), stating that “drama reflects the agonies of the time, ﬂio
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hopes of the time. shows a way oul of all the problems and condemns negative foree™ (p. 49).
These are explanations on how drama reflects the happenings in a socicty sensitising and conscentizing the
people towards changing their mind-set for good. Nigenan leaders deliberately fool the citizenry:
Ainie: Ehen? What about that? Can't you supplement your salary with hunting bash rats? Or home pigs? Or what 15
the purpose of Operation Feed the Nation which Goverment people are shouting about?
Otunla (He roars with laughter ) Fool the nation you mean’?

Indeed, a feature of a fmled nation 1s a catalogue of unfulfilled promises made by successive regimes and
governments. In Olu Obafemi’s great mastery of craftsmanship, he talked about “operation feeds the naton—Fool
the nation you mean?”. Which the government i power relates to the people at regular mtervals on radio and
televisions? The word “shoutmg about™ is a clear indication of the inactson in the achons of the deceptive
govemment of the failed nation. Druma usually ctplmm why things are what they are. This helps to put things nght.

According (o Osofisan (2008),

We all sgree thal one of the couses, as well as one of the copsequences, of the current msmunagzment ol our
cconamies, 1 the appalling ignomnce of owr pesples. Hecause of illiterney, pegative propeganda, improper snformation,
our people mre reteined in o positon of foeble o fislse conscionsness, unaware of their options, and continung 1o serve as
ready fodder i our barren mira-eltist sguabibles This mewns tht the vast majonty of our people are oflen deliberately
shiclded from the kind of knowladge that would help them w hiberate themselves, to recognize and sdentify their real
enemies, s well as thar suthentie destunes, Bul tus was precizely one of the mouvating mpulses of owr rudxcal
draumntists—abat is, 10 serve as @ means of enlightening our people, 1o help merease their awarenes, 1o wean thern away
from the dark pit of fulse conscivuspess (p 18)

This dcliberate attempt by radical dramatist to “wean” our people “swav from the dark pit of false
consciousness” is the essence of Olu Obafemi’s drama—Naire Has No Gender. This is why his characters speak
and act i the following way

Dokun' Yes, before we could ask nny questions, she began to undo the hitle child's dispers, nappres tead nround the
baby ‘s wiist. [nside the rubber pant was the stonster; the alent god, mute, s night. Quiet i ls presence

Debby: Neatly folded in un envelope, brown envelope. She took it out, stipped it m her bra. and setied the balw s
noppics.

Otunla: Clearer bafch. Thank gpodness she dadn't slip it in bher “thing™ as we hear i1 18 done these days A beast,
tuning her own baby into a carrier of the agent of death

Amn: Unnotural insincts, the end of shame. She has mined the mol of the future. All for the sake of Nara, Whe
knows will she even hnve the courge to let the cluld tinto the story? (pp. $4.35)

What Olu Obafemi has done i these few lines 1s 1o sensitize and conscentise a people who have over the vears
been living on falschood that “the end justifies the means™, which makes them do all sorts of unimagmnable evil on
carth. There Is the issue of a woman who Killed her child, removed the entire intestine and stocked the cluld with
hard drug. Thank God she was apprehended in the West: The means should jusafy the end This 1s why Nwamuo
(2008) affirmed m the above that writers can turn “their pens into political grenades™ (p. 72). The wrilers mwarencess
of the state of things in the society and the zeal to let the world know the truth of the matter compels him to embark
on the herculean task of enlightening those who must have drunk deep of the enticing wine of falsehood. To
educate the masses then is what Olu Obafenu does m hus works. Osundare (2009), 1 an article ttled “Education
and Sustainable Development™, delivered at the Amoye Grammar School’s Golden Jubilee posmod thar

Fducation is 10 the seciety what the eye 15 to the body, what the min is 10 & land i a it of drought Tt is the supreme
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light-giver, the hreezy dmwn atler @ night of sullocating, darkness. 1t 15 swhat clears & part through the jungle, the comgmss
that Wkes s ashore from the rough and clugless waders, Oftentimes, it 15 what makes the diflerence between the burmem
bemy ! the beast, between civilization and barbarsm (The Guardiar Sunday, March 1, 2004, p, 89)

Osundare here talked about drama as a social re-engmeerng (Ausun Ovigue Asagba, 2008; Obafem, 1982, p
119) It s people’s belief that by the wnter's sbility to rase the level of awareness of the masses,
the-down-and-out, one would have put in place the machinery for the social re-engincering of the masses whose
fate has been bemnously tampered with for & protracted penod. Boal (1979) posited that “The truly revolutionary
theatnical groups transfer to the people the means of production in the theatre so that the people themselves may
utilize them. The theatre is a weapon, and 1t 1s the people who should use 1™ (p 62).
Bakare (2007) corroborated the above when he explains the magical poswer of drama as a social crusader. thus,
“To us. it is not cnough for arts to mirror the society. Arts should be part of the process to make life bearable. In this
regard, it should be involved in the gencration of alternative ideas towards an overall social change™ (p. 335).
Bakare above talked aboul relevant arts which is the ants that is on the side of the oppressed Emmanug!
(2007) posited that. '
Ihere 15 that type of literatare by which the writer rebels agamnst socictal values. He is the one that 15 sersitive to
whatt 15 gomg on around b, ane who wants u better desl for everybody. This is the kand of liternture thit hecomes an

istnunent for social tranaformation. [ts basic aim is to awaken the revolutionary 10 the revolutionmry consciossiess in the
majory of group of the seciety who are oppressed, exploited and deprived of gresd socwl hving conditron (p. K7)

Many writers have given their minds to the task of re-awakening the consciousness of the downtrodden
Their writings arc expressions of human struggles that account for the cra mn which they live: These wntings
crvstalise the spintual and other spheres of the life of the people. They act as an msight into the past, and tho
future, helping to shape the peoples hope and aspirations. The literature of o pcople 1o a great extent determings
the future of the people This 1s why when the hiterature of a people declines, the e people, and their nation decm
The writer's intention 15 to change the country for the better This 1s why Emmuanuel (2007) tried to define social
advocacy 1o enable people appreciate the works of their dramatists. According to him by “social advocacy™,
people refer to works in which the writer’s social vision is preoccupied with the welfare of the common folks and
with waging a moral campaign sgamst social ills (p. 167).

Obalems, the social advocate of the Nigenian masses, showed an in-depth exploration of the human mind in
the following dialogue. '

Ol | say will the couple et after the boagy moon? | am talking. of Semovit, essentral commexlities. stapkes (ood
ems hke dee, vams, guri? Or 3 the wedding seception the sime thing as the lenst of the Passover, the ¢termnl meny of
the spint? (p: 13).

The author i the above passage criticised the expensive wedding ceremony in Nageria which impoverished
the couples and made them barren ﬁnancmll; nll lhrough llfo sxmplw bocausc thc\ w antcd to impress the society.
Olu Obafemi further posited, thus. T

Ol Aba, Cuttiny the sacnad knot. Cracking the forbedden apple: Gh yes. And what will happen afler the marminge
ceremoeny”! We wall open our meniths 1o the wind after wedloek™ (p- 12)

Otunln We have before s o drenm world, Aisa, ves. the past is part of that dream. Aini. But be serious, Nod in this
way, y0u know it The reality of thase demands in the woeld of today &= air-thin, Aing {tums to the audience ). A1l this pay
pay, puying for mamying a woman, a virgm, yes it wsed 1o have its values, when the world woes sane, ind it swos only #
tohens, These davs, 11 15 an viation o anned robbery, ot you don't want that - Listen. Will the bride eot ulter the

85



Drama 4s 2 social revagineering: A study of Oly Obafemi’s Vaira Has No Gender

woddmg? Tell meip. 11)

Obafen frowned at the way socicty wastes meney in the name of church wedding which impovenshes the
couples, as well os the hy perinflation in the country. These things are signs of bad leadership in a country, Nigeria-
is a county that has lost her value svstem. Obafemi in his anger towards the éxistence of these negatives moves:
further said.

Ownla: Beheve me, T am dead senous. Have you forgotien the forbidden poice of a kilo of heef, even pork und
frozen fish, Oku Eko! (p. 13)

Aina: (Renewing her anger), T know some millionaires with less than my qualifications Yes, very many millionsires
who can 't wnite therr nagmes or sign their signatires - Yes 1113 true milionores who can't read their names. Connections
That's ail their qualification. Connection is their certificate. Connection to win fesl contrets to supply equipment which
they know nathing about. Connectsons o build bridges and reads sl hecome millionures (p 14).

Otmby: Clange the topic. You know be 13 one of us Hesxdes, hns parents are contractors They are pens of the
mwercenary citlure: which we condenn, which you seem to be wdminng suddenly, The culture of kick forward,
Kack-backwirds and kck sideways. The culture of contracts which has nuned the dresms of thas land (p. 153,

Here, Obafemi makes a mockery of the society where people give and collects all forms of bribes. an act that
has ruined their socicty. This is why m Nigeria today, the best brains are never given opportunity to serve while
touts and “moenkey tail” drinkers (concochons) are holding various offices leading the country insane

Otunla. (Sobening stendily, be moves away from ber) [ have 10 hve with every step of my life. My own aborted
dreams, My castrited hopes My barren aspirations.

Anwa: (Holding Otunla moan embrace to show that she i moved) Otanla, you kiow | don’t mean Lo hurt vou Who
suva vou are barren” How cun the (ountain of' fertility be baren” Your vitality will be testified fo by my pregnancics and
deliveries in our unmediote lfure | mn sorry,

Otunla: (Cutting her shont) Don't be Everything you've said 15 rght. Dokun and | were mates | remember be
usend te cnll me a coward, s joke of course

Ainc A coward? In jokes!

Otunla: Oh no. Not in that senise. He used to say that 1 have too much conscience, and that m n sociesy like aurs, it 1s
nod i virtue 10 be possessed i abundance, They wall mistake you for o fool, A coward (p 16},

See the argument put forward by Aina and Otunla above. one will sec how Aina the wife-to-be offended her
spouse Otwnla and apologized the moment she realized the enommity of her actions. There is also the issuc of
having a conscience and keeping it alive in Nigenan socicty. Actors and people like these changing their mind-sets
showing that people who begged to disagree and stand their grounds were able to make therr mind Drama in this
case helps to bring 10 live the conscience tn man, and ensures that it is domiciled in him

6. Conclusion

Drama is an essential tool in the urgent task of re-ordering & failed nation in order to reposition her for
development. It 35 something that will help to bring about attitudinal change m the lives of modern rogues called
poaliticians. This posttion has been formed by clanon calls from the progressive schools who are apostles of
positive changes.

Udenta (1993) posited his argument simply, thus:

The utilization of the dramatic medium as 4 means of propogating contrasting and imeconcilable ideologies, and the

stuggles for the coatrsl of the conscience of men have been noted by vanous commentators. Ngug) Wa Thiong'o sces
drwm. .. 25 the crucial and most decisive stage in the truggle agamst cultim! peo<clonaliam Aftica  and us & Weapon
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of gidvanising the broad masses sowards radical socio-econeanic changes (p. 28

The demonically possessed selfish rulers of Nigeria nation as well as the ignorant fools, the ruled. have to be
cured of ignorance, a disease worst than HIV and AIDS. Emma Goldman as cited by Emmanuel Ogebe (2009)
succinctly explained the dilemma, thus: “The most violent clement mn society is ignorance™ (p. 51) There 1s a
preat degree of ignoranco on the part of the selfish rulers and the gulliblo ruled  And this ignorance has occasioned
the vanous riots and disturbances in Nigeria None has grown fo the stage of appreciating the nothingness of life.
And to raise the level of awarencess of the people as one of the functions of drama. Obafemi (1982) i an article
“Revolutionary  Aesthetics in Recent Nigenan Theatre™ showed that “social change could come by the
plavwright’s ability Lo riise mass awareness 10 a positive revolutionary alierative to social decadence™ (p. 119)

This 15 what Olu Obafems has done in Naira Has No Gender Through this play, the suthor conscientises and
sensitises the people of the need for attitudinal change. a change from evil to good The task of sanitizing the
nation is achievable. This is because as Traore (1972) would put that drama is:

A cobesive force it makes men conscious of themselves and one another It enhances the lives of men, providing
entertainment and invoking o sense of order. Ants, fullils our nesds for purificatson, for commumal nctivities aod &n

mntense wge o commune with the artist. 1ts purpose 15 © swaken us to humun peeds not only in the peesent bt also i the
fature (p. xvii)

The relevance of drama in the act of re-ordering the mind-set of any group of people for growth and sustainable
development has been vividly explained, The author greatly believes i its effectiveness, It remains an effective tool

for soctal re-engincering. Olu Obafemi has craftily emploved Naira Hay No Gender for this purpose. The author

believes in the beauty of drama as an instrument for social re-engincering. This could be hked to William
Wilberforee as cited by Essien (1983), The author is changed by fanaticism, I to be alive 1o the sufferings of his'her
fellow, creatures 15 to be a fanatie, the author is one of the most incurable fanatics over permitted (o be at farge
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