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THE POET A SOCIAL REFORMER:
A CRITICAL PERSPECTIVE ON AKACHI ADIMORA
- EZEIGBO’S HEART SONGS AND
WAITING FOR DAWN

Clement Chukwuka Idegwu

Abstract

A critical look at oneself and environment shows that so many things
are done wrongly. People, both in governance, and other spheres of
life, behave in 2 way that leaves much o be desired, These behaviours
mortgage the people’s commonwealth, Hence the need for reforms
engineered by poets which enmils giving up bad habits or improving
on ones behaviour either as an individual or o nation. Unforrunately,
this can only take place when rthe people are aware of whom they are,
the environment's beauty or ugliness; appreciate the need for a
change for the bertter, and going headlong to act rightly. Poets create
vivid images of their society which serve as o forum for sober
reflection, and critical self and national evaluation, This paper
examines this concept of the poet, a sucial reformer, exploring Akachi
Adimora - Ezeigho's collections of poetry: Heart Songs and Waiting for
Dawn as anchor texts.

Keywords: Social reformer, mortgage, commenwenlth, headlong and national
evaluation,
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Introduction
Professor Akachi Adimora - Ezichgo is a poet who sincerely employs
her poetry as a viable tool for political and social reforms, She critically

x-ravs the political and social spheres of the nation, exploring the beaury

of being a person or nation of high repute, and the consequences of
derailing from the ideal. She also explores the need for regeneration
and how this could be atrained.

This is the poet’s way of fulfilling her role as a sensitive needle
of her nation, affecting the political, economic and social life of her
society and the re-education of the people in order to realise a positive
change, Jide Balogun (2006) explicates that poets use “poetry as i

vehicle for political mediation and social control” (78) and that art

remains “a porent instrument to expose the dilemma of a nation whose

leaders and the led bave gone corrupr in all ramificarions. Adjiboye

Gabriel Ajadi (2020) corroborates the above by stressing that:
an African writer, theretore, whether at home or in diaspora,
Creates consciousness, a functional aesthetics which  actually
reduces the concepr of "art tor art's sake” to what Chinua Achebe
rightly labels as “.., another piece ot deodarised dog shit” (sic) tar
Alrican writer secs art as an mstrunient of justice in whatever form
it may be produced (203).

The intenrion of the poet is to re-direct the society towards an
ideal way of life both in governance and socic-economic spheres of life.
The quintessence is to enlighten the people of the need to shun all
forms of evil and to guide and give perception to the future generation
as it compels them to explore their past, ascerrain rtheir present and
project their future. This discourse centres on the state of the nartion in
governance and socio-economic aspects. It focuses on how the poet
presents the reality of the moment and tries to reform the people for
good, The primary texts for the discourse are Adimora - Ezeigho’s Heart
Songs and Warting for Dawn.

- (5
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Theoretical Framework

This analysis is anchored on sociological theory. Sociological cntics see
literature as a reflecrion of the socio-political and religious issues of the
society among other things. Irs beauty lies on its reflection of the murtual

relationship between society and lirerature, M. H. Abrams (2005) stares
that:

Scciologieal crinics treat & work of literature as tnescapably
condinoned = in the chowee and developmetit of 1ts sulsject matter,
the ways of thinking 1t mcorporates, its evaluations ot the modes ol
life it renders, and even in its formal qualities - by the social,
polineal, and econonue organization and forces of its age. (298).

Adimora - Ezcigho’s two collections of poetry which are the
primary texts for this analysis, are indeed perfect illustrations of the facr
that literarure remains 1ncsc1p;lbl\ conditioned b\ the <0u(\1‘\nlltlg.\|
forces of its age as postulated by Abrams above.

This discourse is indeed an attempt to explicate how the poet
a5 a social reformer can conscientise and sensitise the people rowards
living a culrivared life.

The Poet a Social Reformer

Writers all over the world through their creative works x-ray the ills, the
craze for materialism, the iniquitous acts and other forms of ignaoble
Lehaviours thar bedevil the world, Writers like Wole Soyinka, Ben Okri
and Adimora-Ezeigho among others daily employ literature as an
indispensable tool in their attempts to sanitise their society, therehy
creating an ideal world. Adimora-Ezeigho in Heart Songs and Wat for
dawn creares vivid images of the happenings in Nigeria, how parents
and-their-children-engage-in-corruption and immorality, deliberately

“destroving our commonwealth, Hence, Myles Munroe (2007) ralking

abaiit  parenting stressed  the need for character  development.
According to him:

The second goul of parenting 15 10 reprinduce the chiaracter ot the
parents in the children ..

(5
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We have succeeded as parents if people who know us can walk up
i to our children and say, “yvou remind me of your daddy,” or "vou'se

just like vour mama”..,

Parenting should have the goal of reprodiscing the behaviour of the

parents in the child. (11).

Munroe (2007) stressed the dilemma of modern nations where
poor parenting creates problems that are today noticeable in adults in
all walks of life. Adimora - Ezeigho in “Nudity” talks about the
e behaviour of the Nigerian ladies which leaves much to be desired.

Chel, which kind madness
catch women lor present time!,,,

Bur, every year tia him de thing ger worse
Like tire way catch dry forest for Harmartan

Fram Lagos 1o Sokoto, vou go see am
Fram Maidugurt ro Port Hurcourt...

Dem call am show belly, show babby
Tits as tepter; boobs as booby trap.

You enter school, you go see am plemy
You wakka go church, na dere de ting bokwu

Topless is 1o operation bare your breasis as
Striptease 1s sequel to ghow your pubic region. (40)

The poet as a social reformer whose ultimate aim is to ensure
that the people extricate aspects of their behaviour that are inimical ro
their wellbeing, and improve on their personalities, exposes the errors
in the current trends in ladies’ fashion. She criticises dresses that expose
womanhood as if they are articles which the sales representative is benr
on impressing on the buyers to purchase, She ralks abour a situation
where they "bare their breasts, show belly, show babby tits as tempters,
boobs as booby traps" (40) which is very much uncalled for and

(3=
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unnecessary. The poet's anger also is based on the fact that nobody feels
like putting the things right, Hence her question:

Why everybody no ralk, just dey look
Like mumun wey just wake from sleep.

Nobody calls for erder. Evervone behaves as if things are normal. No
one has the moral courage to raise an eyebrow or could everybody be
mad or enjoying the madness? Pathetically everybody looks “like mumu
wey just wake from sleep” while,

every veor na hinv de ting ger worse

Like fire wev catchs dry torese tor Harmaran.

I Nigeria, anarchy reigns, for everywhere, things have fallen
apart, apology ro Achebe. The poet in her desire to reform her sociery
tries 1o check the rise of criminal tendencies. Iyorwese as cited by
Ohimekpen, E. Ekaniyere Benjamin and lgetei, Magdalene O, (2020)
stresses thut “.. while politicians and soldiers appear to change the
world through their action, the real lasting change comes through art
which changes the world, the change of human consciousness.” (88),
This is a true axiom, “for when consciousness changes; no force on
carth is strong enough to resist it" (88), as further observed by Hagher
Ohtemekpen and Igeri. In their argument about behavioural change,
they explicate that “consciousness change invokes powerful emotional
resilience and doggedness in human life, It is this change in
cansciousness” (89) and irs desirability that make the reformer-poet to
stick out her neck ro mobilise by exposing the dangers in a socicey where
women walk naked on their streets in the name of fashion.

The poet, ws a woman of high repute, feels sad that some
mothersare involved-inindecent dressing:

' De ane wey vex-me be say old woman dey do

Some go ayinbo country for lite up dem boals

Even so, enough be enongh Die nakedness
Laay Ldon do! Ldon talk my own

(9
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if daughter dey drown, mama dey drown
Ni who go save de one and the oder! (40-41)

The beauty of the “poet’s” reformative acts lies in the solutions
they proffer among other things, Adimora-Ezeigbo in her poem proffers
solutions in “Nudiry”. She calls for the arrest of women who are found
to walk naked in the streets as a way of curbing such excesses:

[ wan make government arrest women
Wey commot for house naked or halt naked

Having done, with “Nudity”, it is pertinent to ralk about
“cultism”, Cultism is another vice that is ravaging Nigeria like a wild
fire in o harmattan season. Adimora - Ezeigho in “Cultism” bemocks a
society where the vouths that ought to be focused, handling the issues
of life with the desired attention and care are all in cules, killing and
maiming as if human beings are “Fulani cattle” or "Bamenda goats™

. I warry tor today youths

Dem no do well arall; dem oftence too much ..,
. his secret cult no be mistake

Na real erine, proper murder

As dem culrist just dey burcher peaple

Like dem be Fulani cactle, alsi Bamenda goar,
(38)

The poet, in her analysis of the state of the nation explicares
that most of the youths in cults, vandalism and orher related ¢rimes are
the children of the high and mighty, Those who by their positions in
society are supposed to influence the society for good. According to the
poct:

Dem say dem papa na big man for de counny
Pikin dem domn spoil with plenty money

Dis people think say money be everyrhing
Dem tink 2ay dem money can buy anything
Namie your price. Eyverythime ger hou price

Like joke, Like joke, de pickin dey drug
Pem smoke grass-igho, wi
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Karkat demy drink like warer set
Womanize pass sojaman and sailor. (38)

Here lays the crux of the matter and the need for reforms: The

society is daily ravaged and destroved by children of the big and mighty
in government and the very rich in sociery. Munroe (2007) ralks abour
the genesis of the problem thus:

Whether negative or positive, parenting s o powerful and
mescapable Influence. Everybody 5 parented by somebody. We
each retlect in our lives and our artitunde the natire, character, and
behaviour of those who have intluenced us the most, We rend o
become like the persons who parent us and he or she may or may
nor be our biclogical parents, This is true for our children. You can
he o tather or a mother and stll not be a parent, because 3 ‘parent’
is the one who has the most fornanive influence on o chilld’s lite”

(16 - 17).

The poet therefore, employs her poems for sociopolitical

rranstormation, mediation and control. The poet in her characteristic
manner, which is an embodiment of commitred poets proffers solution

thus:

It [ be President of dis country

I SO pProsecitte every slll(Lﬂ uml |um g

It him kall somebody, him and him papa go die

[t na manslaughter, o life sentence dem go ger

Yes, ke, it bird dey tly without perchimg

N so hunter go dev shoot without imang. 38 < 39

The poet’s solution marks the beginning of the success of the

reformer’s quest. She drums it on her readers and society that cultism
is-bad-and-that the consequences-are grievous,

Robin Sharma (2017}, posits that “you will never he able to

eliminate a weakness you don't even know about. The first step o
climinate a negative habir is to become aware of ir," (84). Sharma
i A a

further arzues that "once vou develop an awareness abourt the behaviour

vou are rrying to change, you will be well on vour way to replacing it
with one that is more helpful” (84). The poet's call for reforms could

(72
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be seen to be effecting the desired change. Dapo Akinrefon (2021), in
his article titled Courr Jails Professor for manipulating 2019 election
results brings to the tore the emerging results of the poet’s reformation
of her society. According ro Akinrefon:
Protessor Peter Ogban, a returning ofticer in the 2019 general
election in Akwa lbom North West senarorial districr has been
jatded tor election traud ..,
The court tound him guilty of altering the results of the election to
tavour the All Progressive Congress, APC, against the Peaple's
Democratic Party, PDP,
He was sentenced to three years in jail for the ottences. (12)

The state of the nation by this sentence, the fact thar "*He was
prosecuted by the Independent Narional Electoral Commission,
INEC," (12), the judiciary, being non-partisan, and rhe president whose
party was favoured by the falsification distancing himself, is a positive
development. This also explicates that Adimora-Ezeigha and other
poets saddled with social reforms have indeed done well. The poet,
stressing the need for a decent life style moves further to advocare such
in "As man live na so man die.”

As min live

Na s man die
Big man, small man
Dearh dey wait tor am

Even sef you ger power
Pass everybody

Ur you get money plenry
Ni 50 you go answer
Death eall one day

e 1ing youdo go kill you

De lite you hve go tinsh yvou

=
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The poet is emphatic in her call for a rethink. She wanrs every
member of her society to carry out self-examination, thoroughly and
objectively,

Ashawo work! Sometime life sweet am
Bur one day, one cruzy customer go kill am

If not, one kain disease tinish am
Like HIV/AIDS or VD

Since my mama born me

Ever now I be grown man

[ sec say people die as them live

Na dis make me begin dev tink (32 - 33).

There is an understanding at the end of the poem. There is
conscious reawakening of the people that they must do whar is right in
order to bhe fulfilled. This is in tune with Josaphat Kubayanda's
argument as cited by Ogaga Okuyade (2010). According ro him:

Literary production and eriicisn actually 15 an meegral part of the
process of state tormanion, tor at least the heanr of the polemics is
the search, tor new poliric orders tor a conrinent that is viewed by
intellecruals ne desperarely m necd of soctal change. The writer
urticulates the ideas, words and mnges thar relare to or undercut
real power i order o construct a powerful literature alrernative
Ultopaa or 4 new sense of narionaliny, (3)

To seate thar Nigeria as a nation is desperately in need of a new
social order is emphasising the obvious, Adimora-Ezeicho, a committed
reformer, sees the monumental failure of Nigerian leaders and the
nation sliding into anarchy in all walks of life, and articulates the
people’s way of life. She articulates these ideas in ‘words and images’

with i view 1o reform and change the thoughes and lives of the people,
“Sheargues fora new mind-serwhich will positively advance the people's
lives,

. In "Sex machine”, the poer, in furtherance of her thematic
construct of reformarion, explores another area where the country is
stek. showing how highly placed men in society abuse girls sexually:

(F5~
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King Ultunkao

You spoil people prkm

Your own dey for cover

You guard them like treasuce

But the woman you spoil no be few
One day your offence go ¢arch you

Mark my word
De ting you give
Nit him you go recewe
You be sex machine
Wey de shine
You no dey tire?
Soon vou go backtire  (56)

The poet in her characteristic manner, employs Pidgin English
in order to reach all and sundry in her quest to reform the society. The
act of sexual immorality is another canker worm that has caten the
entire fabric of our society. That a king - king Urunko - who ought to
be an apostle of sound moral standard could be seducing or toreing
innocent young girls to have sex with him is an abuse of office which is
punishable under the law. The annoying aspect of it all is that while he
spoils other people’s daughters, he jealously guards his own like
treasures. This is heartlessness. The poet in the last stanza appeals for
caurion:

End of mlk

A beg, reduce your pace
Give wisdom some space
I your womanizing mind

King Utunko is everywhere in Nigeria doing whatever pleases
him for no one dares to question, Here, the reader is exposed to Africa’s
corruption which remains a manifestation  of institutional and
leadership failure of postindependence. A. K. Jain (2001) defines
corruption as “an act in which the power of public office is used for
personal gain in a manner that contravenes the rules of the cenre.”
Hence in “Fallen Tvrant”, the poet not only explores the reign of

= {5
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tyrants, bur reminds them that nemesis will always catch up with them.
This is intended to make them redefine their lives for Roy Health as
cited by Ogaga Okuyade (2010) argues thar it is our creative artists, our
writers, painters, sculptors, and music that we must look up to rebuild
a shattered narion ..." (5). It is public concern thar it is wrong for fathers
and grandfathers to be sexually involved with girls that are of the age of
their eranddaughters among other things.

Done with the analysis of Adimora-Eziegbo’s artempts to reform
her society in Heart Songs, it behoves us to x-ray some poems in her
Waiting for Dawn. This is to turther demonstrate that her thematic
constructs in that collection are in furtherance of her retormarive
tendencies,

“Death by hanging” is one of Adimorp-Eziegbo's poems in
Waiting for Dawn. In this poem the poer talks abour the death of “the
song bird”,

The guillorined verdicr descended
On the gony bird;

Dieath: by hanging

Together to drink the cup witls eight
Seatarers

The bard and his acolytes

Together to die by a decree

fasued by men of steel

Execured with the speed

Ot a march flare. (22)

In this poem Adimora-Ezeigho criticises the government of Sani
Abacha for the execution of Ken Saro Wiwa who deployed his art to
fight for the people of Ogoni. The death sentence on Ken Saro Wiwa
was  executed with the speed/of 4 march  flare”, to prevent

international communities from wedging into the matter. The poet
explicates how during Abacha’s regime
) dearh sentence
Like textile bundle
. Traverses the horror toad
of Ogony
Unrolling echoes

In taraway Lrag

(¢F
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Adimora-Ezeigho compares the killing at Ogoni with evils of
faraway Irag, under Sadam Hussein. According to Kadir Avinde
Abdullahi (2017),a committed poet writes: “to promaote the interest of
the te¢ming alienared and oppressed members of his society through a
polemical  poetry that could awaken their consciousness” (76).
Abdullahi further argues thar “He secks to mobilise the numerous
voiceless, have-nots to the desire for social transformation” (76), The
poet as g reformer is always on clarion calls, forewarning the society on
what to do to avert danger.

In *Waifs and stravs of the city” the poer, writes:

There was indeed a time

Sty dogs and cats

Paraded the streets of our orderly city,
Foraging in the garbage bin,

The poet starts the poem by stressing a time past when strang
dogs and cats “parade” the streets of our orderly city, There was once
decorum in the people's lives. The owners of the stray dogs and cars
failed to prevent their dogs and cats from foraging in the garbage hin,
in spite of poets’ condemnation of such acts. Hence

Today,
The waits and srrays of the ciry
Are children

Homeless, abandoned

[Human, liner, debiris

The boulevards, parks and gardens

Turning them 1o dumps for human flesh

The poets' artempts to sanitise the people, were ignored. The

leaders of the nation failed to keep to the warning and before they knew
it: “fountains” thar “lost their watery jets” soon:

Became dry holes tar copulating beggars

reating more images of themselves

Another miscarrage

Tojoin the army of destitute.

(24)
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ryrants; but reminds them that nemesis will always catch up with them.
This is intended to make them redefine their lives for Roy Health as
cited by Qgaga Okuyade (2010) argues that "it is our creative artists, our
writers, painters, sculptors, and music that we must look up to rebuild
a shatrered nation ..." (5). Iris public concern that it is wrong for fathers
and grandfathers ro be sexually involved with girls that are of the age of
rheir granddaughters among orther things.

Done with the analysis of Adimora-Eziegbo's attemprs 1o reform
her society in Heart Songs, it behoves us to x-ray some poems in her
Waiting for Dawn. This is to further demonstrate that her thematic
constructs in that collection are In furtherance of her reformarive
tendencies.

“Dearh by hanging” is one of Adimora-Eziegbo'’s poems in
Waiting for Dawn. In this poem the poet talks abour the death of “the
song bird”,

The guillotined verdicr descended
On the song bird,

Denthi by hanging

Together 1o drink the cup with eigin
Seatarers

The bard and his acolytes

Together to die by o decree

Tssued by men of steel

Execured with the speed

Of w march flare. (22)

In this poem Adimora-Ezeigho eriticises the government of Sani
Abacha for the execution of Ken Saro Wiwa who deployed his are to
tight for the people of Ogoni. The death sentence on Ken Saro Wiwa
was “executed with the speed/of o mawh flare”, to  prevent

~mrernational communities fromy wedging into the matter. The poet

explicates how during Abacha's regime

.death sentence
Like textile bundle
. Traverses the horror road
of Ogont
Unrolling echoes
Iy faraway lrig

(97—
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Adimora-Ezeigbo compares the killing at Ogoni with evils of
facaway lrag, under Sadam Hussein. According to Kadir Avinde
Abdullahi (2017),a committed poet writes: “to promorte the interest of
the te¢ming alienared and oppressed members of his society through a
polemical poetry that could awaken their consciousness™ (76).
Abdullahi further argues that “He secks to mobilise the numerous
voiceless, havenots to the desire for social transformarion” (76). The
poet as i reformer is always on clarion calls, forewarning the society on
what to do to avert danger.

In “Waifs and stravs of the ciy” the poer, writes:

There wis indeed a time
Stray dogs and cars

Paraded the srrects of our orderly city,
Foraging in the garbage bin,

The poet starts the poem by stressing a time past when strong
dogs and cats “paricde” the streets of our orderly city. There was once
decorum in the people's lives. The owners of the strav dogs and cars
failed to prevent their dogs and cats from foraging in the garbage bin,
i spite of poers’ condemnation of such acts. Hence

Today,
The waits and srrays of the ciry
Are children

Homeless, abandoned

Huran, lirter, debris

The boulevarde, parks and gardens

Turning rhem 1o dumps tor human tlesh

The poets' artempts to sanitise the people, were ignored. The

leaders of the nation failed to keep to the warning and before they knew
it: “fountains” thar “lost their watery jets” soon:

Became dry holes for copulating beggars

Lrearing more mages of themselves

Anather milscarrage

To jom the army of destiture,

(24)




THE POET A SOCIAL REFORMER: A CRITICAL PERSPECTIVE .., ldegwu, C.C. a5

The poet condemns a situation where most parents give birth
to children the way pigs do. These children are left un-provided for, No
education, not even primary education. Unfortunatcly for the nation
these children turned beggars copulating at the “warery jers” thar
“became dry holes”, creating or producing images of themselves; daily
joining the army of destiture.

Adimora-Ezeigho, in her characteristic manner, proffers a
solution:

Let this be a clarion call:

Take these children oft the street

Hehend the monster betore i strikes

Quench the fire betore 1t becomes a contlagration
Remove the Monkey's hand trom the soup pot
Betore it tums to o human hand!

(24)

Though Nigerian leaders never heed the clarion calls, hence
Boko Haram, kidnappers, bandits and armed robbers have taken over
the nation, something could still be done if those in governance act
quickly,

Waifs und strays of the city, done with, it behoves us ro analyvse
“another miscarriage”, which by irs title shows thar the nation has had
series of miscarriages which make the poet’s acts of redemption very
imperative. In this poem, the poet x-rays the April 2007 national
clection which she terms “another miscarriage” - bad administration:
mismanagement, a failure of administration or management.

Yoo who lie dead
Cold in n mass grave

Lving there, unmarked and unmourned
Tangled-bodies under red earth

Have you avenged your death?

Wha were the perpetritars of thi

Pavhehr muorder?

Mass murderers, whose murdérons nemaorices
Last remembrance of yestervear

(79
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The poet talks abour Nigerian ¢lections that are usually marred
by mass murder. The 2007 national election witnessed mass murder of
anocent citizens who were buried in mass graves, unmarked and
uamournced. She talks abour mass murderers whose murderous
memories have lost remembrance of yesteryears. Hence the reperition
of the evils of yesteryears, She also emphasises the deception in the land.
The masses stupidly plaved “ro the philosophy of togetherness:

Toeetherness that kills memory

And challenged “Anyi bu otu”
(200

which is “a chance game.” The annoying thing is that the: rabble -
rousers murdered truth, and faith, The poet ends the poem on i note
of disillusionment for the rabble-rousers murdered truth and faith “and
incinerated the cross bearer/At crossroad withour flowers” (20), They
failed to take the desired decisions that would have saved the people.
This state of the nation necessitates the poet's acts of sensitising the
people. Uche Janet Ogbalu (2018) postulates thar the ‘beauty of poets
and other literary artises lays in their ability to redeem a failed nation,
According to her, poets use their work “to satirize those who deviare
from the acceptable ways of the society” (18). She further argues thar
poetry is used ... in Nigeria as a medium for inculcating socially
acceprable hehaviours and in criticizing socially disapproved behaviours
in the society.

This done, it is important to analyse “Dark days ave here”. In this
poem Adimora-Ezeigho talks about the apprehension that enveloped
the nation due to a resenactment of the terrors of yester yeats,

- retnacrment

Of the termor of those eatlier days:

Meant to ugher in our Democracy

But instead wove ma Death dance

We lad w toremste of our mghrmare
1t broad davlight.

—— & -
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This shows how terrible it was. That there is reenactment of the
reign of terror s an indication that things are very bad. The poet feels
bad that the people are not courageous enough to ask for and
consciously work for a society they earnestly desire. According ro her:

What reason have we

For our inaction,

For our show of shame

Is the mongrel so mmportant that

A bitch on heat

Cannot turn him on/

The castration of the he-goat
Fmboldens the stray of she-goat,
We console your conscience:

A small dog does not bark at spiries

The poet gives enough reasons why the people should ask
questions. Truly the castrarion of the hegoat must embolden the
straving she-goat, 1f the she-goat must not stray, the hegoat must not be
castrated. Adimorn - FEzeigho writes ro re-awaken the people’s
revolutionary consciousness and create the desired reforms. Her poems
are in tune with lrerary artists’ quest to reform and re-detine their
society. Emmanuel, A. M, {2007) posits that:

There, ts that type of lterature by which the writer rebels agatnst
sacial values. He s one that i sensitive 1o what is going on aronnd
lim: one who wanrsa better deal for everybody. This 1= the kind of
lirerature that becomes an instrument for secial mnstormation. Irs
baste ntm is to awaken the tevalutionary consciousness i the
majarity of group of the sociery who are appressed, exploited and
deprived of good social Ivang.

A situation where people console their conscience with the

axiom thar “a small dog does nor back ar spirits” (21), eveén when the
spirits run mad is an aberration. It leads to more pains and agonics
Hence the timely warning;
- Take heod;
Dark days sprav their soo
Nore can escape the smear: (21)

Do |
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Thar is a rimely warning from a committed poet who 1s.
conscious of her calling, having critically examine her society and s
determined to stop the nations drift to anarchy. Saje U. (2016)
corroborates Adimora-Ezeigho’s commitment by stressing that: “literarv
writers invariably examine the extrent to which certain phenomeni have
permeated a social setting and their detrimental consequences on the
corporate existence of the society or nation” (178).

“Waiting for dawn," which is the last for this analysis
demonstrates the poet's belief thar dawn will certainly come. The poet's
ability to inculcare this mind-set on the people will go a long wav in
keeping hope alive, According to her:

Ir does nor marter how long
Nighrmares steal our sleep

It does not matter how far

We have been blown otf course

Our thipadrift in the storm
Heading the wrong way

We will wait for dawn, tireless
Kunowing it will usher in the sun
[t cormes with vitalizing ravs
With powerful wings

Dawn atirs us ywake

From the gshimbers of the watchiul
(84)

This, indeed is a reformers way of encouraging the people o be
steadfast in rthelr quest for a better sociery. Ogbalu (2018) in
corroborating the argument of this paper stressed thar “in modern
Nigeria, there is 4 pressing need to generate national consciousness
which will help in creating the ideal society that the nation sincerely
hopes for.

—— Conclusion
‘ . 4 . » . . N . . L]
~ This discourse carried out a socialogical analysis of Adimora-Ezeigho's
Heart Songs and Wacting for Dawn, two collections of poetry in which the
poet deliberarely explores the agonies of a nation adrift. The paper
-

- "
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through the application of sociological theory as a literary concepr
explicates the state of the Nigerian nation exploring both the national
and the private life of the people in order to demonstrate the
monumental decay that characterised the torality of what the people
epitomise. That parents and children are immensely involved in the
abysmal decay is instructive; Hence both must retrace their steps and
take the path of wisdom. The poet employs both Pidgin English and
the queens/standards English in order to heighten the level of
sensitisation and conscientisation of the people. This is resulr oriented.
Though, the reformer poet ts making progress as the court jails o
professor for falsifying election results, much needs to be done. In
conclusion, “the poet; a social reformer...” re-echoes the need for an
ideal life style both as a nation and as an individual, The climax of it all
is the determination to tirelessly wair for dawn knowing fully well rhat
it will certainly usher in the sun whenever it comes.
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