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A SYNTACTIC ANALYSIS OF
ELECHI AMADI'S THE CONCURINE

BY
OMENOGOR, H. D.

Abstract

The face thar dheve i an mterface between fiteranre and lansuage is ne fonger a ovel one,
Elechtt Anreds exploves this fact tn Dite Concnbine. Consegrently, this paperjfocuses an the syrtoar
af the maved I griestion.

in the conrse af this, it examines the group tvper, the senterice vpes. the moad and the
transitvity systenr of the wovel, This paper equally explains and ifihistrates the posinive effects of
tre vorrdiows spnsa i devices ohyerved in the noved,

INTRODECTION

Elechi Amadi s undoubted]y a man of many facels being & novelists, a dramatist and a
scientist, He served as a public administrator; a school master and a saldicr Amongz his novels are
The Concubine] [960) The Great Ponds( 19693 and The Slave (1978); His plays include: 1sibura

LET3E sl The Dancer ot Johanpesburg (1977), He also published g social palitical work
entatled: Ethics i Nigerian Colture { 19823, The Concubing. our focus in this paper. is “a powerful
love story, written with effortless case in lucid and beautiful prose (1177, as Palmer notes. The
navel examings the problems of voung lovers ind man's relationship with the gods. At the time of
the story, no destruction or distertion had been done Lo the African traditional heritage.

The story 15 centred on Dwoma. o ledy with a superlative degree ofbeauty, highly endowed
with many positive intrinsic and extrinsic qualities, This heroine is so good that some critics
describe heras a character that is too sweet to be real. Irrespective of her good qualities, Thuoma is
et able to marey successfully becawse of her relationship with the spirit world. Consequently,
twaor young and promising men Emenike, and Ekwueme suffer untimely deaths because of their
relationships with her

This paper fecuses on the syntactic analysis of the novel. It treats the group tvpes. sentence
types. mood and the transifivity systems of the novel. Aceording to Chomsky, syntax is “the study
ol the principles and processes by which sentences are constructed in a particular language (1]."
Syntax stipulates or spells out a set ofrules users of a given language must fallow {Agbedo, 97, O
Girady 337 and Anaghopu et al. 37).

From the above fact. we can conchede that syntax is the branch of language study that deals with
how words are brought tegether to produce grammatical constructions. Syntax-constitules one of
the various levels of stylistic anabysis. Our grammatical model in this paper is the Neo-Fisthian
Systemic Functional Grammar (5.F.G.). As Butler notes, on application of svstemic linguistics,
The stvhistic features of 4 text or body of texts may invalve any or all ol the levels of phonology,
graphology and form {(grammar and lexis) at each of these levels of scale and category model
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orovides theoretical apparatus, fora comprehensive deseription ol lexts (197
The above view shows that systemic linguistics embraces grammatical analvsis of oy text at any
el

2. THE GROUPTYPEIN HE NOVEL

Tenmior notes that “a group s one or more words that eoeupy a distinclive grammatical slo
i a strerch of Tinguistics signals (O 517 We will Tocus our attention on moerinagl group and verkal
group in this paper because they dominate in the novel,
11 THE NOMINAL GROUP: Butler ohserves that "we may take the 'nominal group’ fo be
cqquivalent 1o “noun phrase”. “Within the noun phrase, the head is pre o post madified by othe
words" .. { Lamidi, 39). The primary elements of structure in the nominal groupare: “M{adiber)
Hiead word) and Oualifier)” as Butler notes (19, Sull, he notes that o primary delicacy, then

Halliday's examples given below would have the same structure namely: MM MH Q{1197
212 all the ten houses on the niver side {19

MMM H 0
213 the finestold hovscs on the river side (19,
M M M H O

Halliday and Hasan Gerther note that the nominal group “consists of a kead snd a modifie
with madification constituting its logical structure: The modifier is optional and it inchudes
clements, some of which precede the head and some of which follow iti3%).7

The elements that come before the head ave pre-modificrs while the enes that come after it as
post-modifiers.

The nominal group feamres prominently in The Concubme and they represent human
heings, spirits, gods and some basic concepis. They function as mostly subject, ahjects, and
complements, With the awd of the instances of the nommal group, Amadi 15 ahle o present an
exact copy of the village life among his people. A major message of the novel is that the godds
ereatly influence the affairs of man. With the aid of the nonnal group, Amail demonstrates the
fact that the gods are the performers of most of the actions that affect man negatively, Clear
instances are the deaths of Emenike. Madume and Ekwuoene.

Some examples of the nominal group in the novel are underlined in the following sentences,
T Beauty seems to carmy sorvow with it ugly people do not suffer as

H H i [
mich as the beautiful (35),

i, Several Spirts swore o Kill vou .. (58]
oty | H

til,  Thisthing isobviowsly the act of agod (700
MU M H 0]

iv.  Heunleashes all the powers at his command and they are fatal (196).
MM H 0
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: thuomia's lute husband apparently died of Tock-chest' ( 195).
il il H H

With the aid of sentence one above, the novelist is able to make the readers et into the
thoughts of his heroine, Thuoma, Other nominal growps in the sentences represent human beings.
spirits and some hasic concepts.

They function s subjects, objects and complements and they are used 1o demonsiraie thit the
gods influende the atfairs of man.

2.2 The Verbal Group This group functions s predicate in senlenees. Butler naies that “*the
verbal class of the unit "group’ is that grouping recognizable by its potentially ol cecurrence at the
P clements of clause structure (241" On the nature of this group, Muir points out that i i5 “ane of
the maost complex areas of English grammar (4117 This complexity occurs beeause many
systemic choices take plage in the verbal group and there is no one o One cormespondence
perween atern in a svstern and an element of structure realizing this choice. We arc interested in
how Amadt has vsed the varnous fenses o pj'-:ljl.':r.:ﬂh-:.‘ MESRags i the novel, Some E!{E'IJH[.IJ'L':-: el the
verbal group in the novel are aswe have stated below,

Beauty seems o carry sorrow with it{35), [simple present iense|

Several spirits swore to kill vou .. (553} (Simple past lense)

I This thing is_abviously theact of the gods . .(7). {simple present tensc)
; [t wonld be aterrible mistake w marry Thuoma {1051 (Simple future in the past tense}

Amadi has used mostly the present tense and the past Llense. The futuere wense comes i
sceastonally, His frequent use of the present tensc 15 sty listically significant because itmakes his
aders fee] that the discussion ol the charaeters 15 being listened te, Besides, the present tense
akes his presentation real because his aim s to present what occurs often in the present time,
The pasttense makes it possible [or him to use the lirerary device called flash-back’.

(a)  Several spints swore o kil you transitive

by L. Your hushand is i1 { 164). Intransitive

The usage of kil above signifies that the gods often fashion man's fate 1n the novel,

I

s SENTENCETYPESINTHE NOVEL
4 sentence as Crystal notes, i “the largest structural unil in tevms of which the grammar of
2 banguage is organized (43217
L centenice is important because it 15 the basic unit of cxpression. With respect 1o the usage of
catences, every langeage user has his ot her linguistic universe and through the ntierances of
ook language used, we can have an idea of his or her real nature henee style has been viewed as a
AR
There are variows types of sentences in the novel but we shall restrict our analysis 1 only
e ones that project Amadi's message in the novel.
weeording to Butler, “four basic elements of clause structure are recognized o SVSIEmLC
mowstics which Halliday labels S{ubjects), Piredicator), Clomplement ) and Afdjunet}(17)
e shoo notes that:
Halliday uses the terms ‘complement and adjunct’ more widely than in some other
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accounts: the former covers the direc ancl indirect object of traditional grammar as well as
complements of copula-type verbs: the latter covers a wide Tange of groups with ‘adverbal
fanctions {19

Butler. further notes that "the elements of SICINCE of a given unit are 'ordersd in 'places’, where
there are alternative orderings a variety afsteuctural types may result {187

Based on the above fact, the four glements aof the clauge structure 3.P.C and A could be
combined in different ways, and C and A might
appear at more than one structural place aiving siructures such as; SPC ASE SA PA, ASPCC and
500 O,
"lause structure’ has been used m @ SYTIONYITONS SCOEE with "sentence’ since an independent
clause is o simple sentence
Different types of sentences are used in the novel. The sentences will now be analyzed according
tos their types. The sentence SITUCIUNES s our basis of classification here.
1.1  Simple Sentence: According to Hartman and Stock, a simple sentence is the one that
consists ol
A subjectand a predicate with ar without a complement depending o a class of verb occurmng as
predicator with or without ot rmaore adverbial and with or withouta vocative (206).

Lorie instanees ol the simple sentence in the novel are as follows,
(i) The gods/ were /{ behind {38},
S P i

fiiy  Themamage// will notwork ot/ well (194).
5 P A

(itd) They/ are 'l against the marriage // (193}
5 F E.‘

(ivi  [huoma / belongs // to the sea // (193)
5 P A

(v)  Withthe Seaking, (/iL//1s mpossible {196,
A 5 &
Amadi uses the above declarative seniences: 1o depict the clrcumstancss gyrrounding
Madume's toc injury, Thuoma's spiritual hackground and the fate of the proposed marmage
hetween Thuoma and Ekwueme. This is why the sentences are stvlistically important.

3.2  Compound Sentence: Crystal and Davy define & compoynd sentence &3 A sentence that
s madeup of two or more simple sentences joined by a conjunction oreon unctions {98)."
(i) He// unleashes// all the powers at his command // and

! 2 C A comnj.
they // ane /{ fata (196]
5 LI

(it} Accept! my sacrifice i and 5pame'mE{59}.
P O conj.. P




" —

(i) I was/ allthe design ofhe Scaking /f (195},
5 P 2

The ahove compound sentences are used to portray the brutal nature of the Sea king and
man's helplessness before him.

3.3 Complex Sentence:
Babjide notes that 4 complex sentence is “a sentence that has only one independent clause
and one or more subordinate or dependent elauses™ (31}, The sense expressed by the subordimate

or dependent clause is usually not complete until it is joined 1o the main clause with the aid of
subordinating conjunctions like 'if, "when', 'as’ ete, Instances of a complex sentence in the novel

are as follows,
(1) They //don's want [/ you /1o have anything todowith — Thuoma [38),

- I c P C
(i) Aszoonast Emenike/! married / Thuoma, ! his bife  was forfeited (195}
A 5 P C g I C
(111 That / was . when / Ekwueme died.
= P A 5 P

Amadi has used the above sentences 1o inform his audience, subordinate some information o the
mare important ones and theow more lght on the deaths of Madume and Emenike. This further
validates the fact that the events of the novel are influenced by the gods.

- 4 Moeod
This is the form of a verh which shows the manner in which an action is expressed. Three
moods exist. in English language. They are the indicative moad, the imperative moeod and the

sabjunctive mood.

According to Waldom and Zeiger,
The indicative mood is the mood of fact, or rather of statement presented as fact, the

mmperative mood is the mood of command and request while the subjective mood is the moed of
doubt, condition, wish, imaginstion and the like. (29).

Butler notes that in the 'mood’ options of English provided by Halliday,  An
mdependent clause (a sentence ) is either (indicanve) having an expressed subject or (imperative),
Baving no expressed subject. Clauses which are (indicative) go on 1o select either {interrogativel
ax{declarative),

Interrogative clauses are either {yes [ Noj (polar intercogatives) or ("Wh')
gmaroduccd by Whewords such as who' "what' "where'), declarative clauses select either
Samsertion) o exclamation. Clauses with the feature (impetative) can be either (jussive) or

feptative) ... ().
I

A caretul examination of The Concubing reveals that Amaci has used nmtlythcindi:aﬂrel
some sentences in the imperative mood snd a few others in the subjective mood. Amadi
wsage of the indicative mood agrees with Waldhomn's and Zeiger's observation on

tive mool.
The indicative mood is much the most important in English; perhaps ninety-cight
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of the verbs employed in speaking and writing are in the indicative mood ( 2%},
Instances of sentences inthe indicative mood in the novel are as follows:

(1)  Ememikeand others // triedto drapg 5 me/ across 2 in adream /f (30),
5 o £ A A

(iiy -~ Ekwe, hizonlvson/fmad(174)
o C

{1it}  Amad son// was// a5 good as a dead one/ probably ¢ worse /{1 74)
o P C A i

(vl Do you i think /f Ekwe !V 15/ mad/! (174)2"
P 3 P S P

(v) .casawife N she s completely /Cruled out 7 (196).

A 8 P A P
{¥1) withtheSea-king, //it// 15,/ impossible / //( 19%),
A - C

Exumples of sentences inhe imperative mood in the novel are stated below.
(i}  Accept//my sacrifice //andspare // me{39),
P C comnj.: P &

{1}  OhlAmadioha// please help// ourson (173).
S P C

(i) 'Come' (102}
P

(1v) . don'tforsake /S him /Y now (175),
P i A

(v} 'Speak /o him S ifvou want tof 192)."
F C A

The followings are examples of sentences in the subjective mood in the wext.
()  Beauty /! seems tocarry /f sormow & weith it (33),

5 P L$ C
76
tiy  Well,/ she // could be /! someone’s conculnne (196).
o P 5

(i)  May /! the day // break (49).
i b P

(i) [ wish /Y we M were [/ at the arena (155).
g Pasch P A
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The stylistic imporance of the m-:uudlg_n-fi:r'ﬁ]:t;ypgj by Amadi les in the following areas. The
simple and short nature of the sentences enhaness understanding, the sentences in the indicative
maod are used to put important points (o the audience eg. Mhuoma's spiriftal background. The
interrogative siructures among the sentences m the indicative mood serve as appeal fo the
emotion of the audience and suggests the persana s out burst of natural feeling.

Chur vigw ahove is stpported by the observation of Quirk and Greenbaum that the yzual
function. of & question in a discourse is “1o request the listener 1o respond verbally with the
information that the question seeks (300).” Amadi yses the imperative sentences Lo express stromg
appeal, command and instructions. The mood used enables the readers tex get into the thoughts of
the characters through elaborate use of direct speech. At times, the readers have 4 feeling of being
spoken to directly by the characters.

=3 Transitivity: As Halliday puts it,

Transitivity 15 concerned with the ¥pe of process expressed in the clouse; with the
participants in this process, animate and inamimate, and with the various attributes and
circumstances of the process and the participants { 35).

Transitivity has something to do with the refations between the process of verhs and other
participants. A functional relationship exists between types of processes. For instance. action
processes and the types of participants invelved in the processes. Such processes involve for
mstance, the subject or the actor which performs the action and the objeet or goal towards which
the action is directed. The ideational function of language has therefore provided a struetyre that
eontains functional elements such as Actor, process and Goal.

Whitle analyzing the transivity system the novel, we shall examine the transitive clauses
#nd the intransitive clauses and identify the participants in the verb processes. Finally, we will
also explain their stylistic si enificance in the novel

=1 Examples of independent Clauses with Transitive Verbsin the Novel

1) Beauty seems to Carry sorrow with it (35,

i) Scveral spirits swore o kill you ... {58).

fii}  Emenike and others tried jo drap me. . . {50).

W) Acceptmy sacrifice and spare me, {593,

%) Iwould be aterrible mistake to marry Thuoma [ 10S),

) Assoon as Emenike married I huoma, his life was Forfeit ( 103),

W) Allthis was oo much for the Sea kin cand he himselfgssumed the form ofa serpent and
dealt with his rival {195),

AWan) Justbefore Emenike dicd, [ detected some spirits among  the throng that liguidated him

93),

He unleashes all the powers at his command and they are fatal (156).
) Madumc'srEaJI:n:ruhilﬂhcgmuuﬁ:rhehadﬂssnultm:ﬁ lhuoma while she was
ing plantain {1 95).




52 Anglvsis ofhe Transilive Clauses

& ™os Participants (Actors) Processes
Participants (Goals)
.. Beauty Segms o carmy Sprmow. ..
2, Several spints Swaore e kil
Yo Madume)
3. Emenike and others Treckto drag Me
{Ekwueme) ...
4. You(gods) You(gods) accept spase my sacrifice
mie (Madume)
5. I would be tomarry  a
terrible mistake Thuoma b, ., Emenike marmed Hhuoma ...
7. .. hehimself(Sea-king) Sea-king assumed deallwith the form ofa serpent his rival

2. . [{Anyika, the .. the throng detected liguidated Some spirits Him
9 He{the Sea-king) unteashes all the powersat his command
10, ... hedMadume) had assaulted thucima ...

The above analysis shows that abstractconcepts, spints, gods, humai charscters in the novel

and the sea king are the actors. There are animate and manimate aclars,
The usage of the above actors, processes and goals has some stylistic significance in the novel.
The transitivity options analyzed above coniribute to the reader's feeling of sympathy for man
following his helplessness befare the gods, A pood number of the transitive clases depict the
agds are actors performing cruel acticns against men. The clauscs where the aumls are actors
contain centrally transitive verbs of lexical powerful nature Lke kil 458), 'dealt’ (193)
liguidated {1957 and ‘unleashes' (] i3 .

Contrary to the above observation, the tensitive clauses with man 45 actor have less
centrally transitive verbs with less lexical power. Examples of such verbs ave 'marry’ (103} 'met
(155, "harvesting' (1953 ete, Most of these clanses do not have the gods as geals. The pattem of
transitivity Amuadi displays makes the readers feel that the gods are the attackers of the helpless
mai whenever there is acondlict involving then.

3.2 Examples of Independent Claunses with Intransitive Verbs in the Movel
i “How can a man who marries vou ever regret” (92)7

i "Themarriage will notwork outwell™ (154).

i, Shewasto die untouched by men (196).

. Maythe day break,

v. "Why is he behaving this way (17317

53 Analysisofthe Intransitive Clauses

5/ ™os. Participants { Actors) Processes
Participants (Coals)

. ...amanwho (Ekwueme) Regret MNong
2. Themarriage Will ... work. ™

3. She Wastodie -




4 .. the daybreak m
5 .he{Ekwueme)lsbehaving

The analysis of the above sentences show that animate and inanimate actors have boen used.
[he wansitivity. pattern naticed here shows that man does not take any actions Iparticularly
offensive ones) against the gods. Instead, the gods act against him which further validates the
aptnion that he {human character in the novel ) merely lives under the superintendence of the s,
The contextual implications of the intransitive clauses lie in the fact that they depici vividly the
circumstances that cecasioned Emenike's death. hnoma's relationship with the spirit world and
why the proposed mamiage between herand Ekwieme will not be successful,

Expectedly, the intransitive clouses in {uestion have no goals {objects) because they do not
require amy to be able to express their meanmngs. Pink and Thomas™ observation that “an
ntransitive verb s one denating an action that is not pertormed upon an object {341, supports the
sbove view of ours. The application ofthe itransitive clauses is significont becanse they EXPress
e actions that cannot be expressed with transitive verhs, Besides, it makes Amadi's work

ateresting as variety interms of elause structure is enbanced.

To conelude this paper. we reiterate that Amadi uses the group appropriately. The nominal
sroup and the verbal group dominate in the novel, various seflence patems such as: S PC SPC
LAS Pete, are displayed. Expectedly, the indicative mood dominates in he novel, the imperative
=ood and the subjective mood are also wtilized. Laustly, the transitivity system in the novel
ad:cates the application of transitive and intransitive clauses nimate ind inanimate actors and
goals, The transitivity system affirms the fact that man lives in o sociely greatly influenced by the
=ods. The gods alwiys have the upper hand in the case ot any conflictis). all the ahove fearures

smbing in making Amadi deliver his message to the audience creditahly,
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